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A SUGGESTED INSTRUCTIONAL OUTLINE FOR A COURSE
IN GENERAL MUSIC IN THE NINTH GRADE IN
M. R. WOOD HIGH SCHOOL, SUGARLAND, TEXAS
CHAPTER I
INTRODUCTION
The aim of this thesis is to give a suggested outline
for a general music course that can be used by the writer
and other persons who teach general music to ninth grade
students in the M. R. Wood High School, Sugarland, Texas.
In the preparation of this thesis, there are two limi
tations: First, this thesis deals only with the ninth
grade class in general music—a group of students who attend
M. R. Wood High School and who have had very little music
in other grades. Second, it deals only with a unit de
signed to meet the needs of the students in the M. R. Wood
High School and is planned for one semester.

The lesson

plans cover a period of eighteen weeks. The class meetings
are designed to last for sixty minutes, three times per
week.
The material for this thesis was collected from the
available materials in the W. R. Banks Library; M. R. Wood

-
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Library; books, periodicals and bulletins the writer col
lected from various sources; and the personal reference
books of the writer.

All the material used in preparing

the unit for eighteen weeks was also material available at
the M. R. T/ood School.
General Music, in this study, is designed to enrich
and broaden the knowledge of the students in the field of
music as a whole and enable them to choose and develop in
later grades the phase of music in which they are most
talented or interested.

It is a course that will not deal

separately with one part of music, such as harmony, music
form, history, and musical literature, but with the correla
tion of these parts in a way that the students will gain the
true meaning of music through listening, creative expression,
and participation as much as possible to meet their needs.
General Music (Music I, Orientation) is designed to
give the students a basic knowledge of music in general.
The work of the course is divided into five parts
1.
2.
3.
q..
5*

Theory and Harmony
History of Music
Musical Form
Vocal or instrumental Study
Musical Literature

"The Teaching of Music in Texas Public Schools,"
(Bulletin No. I4.92, Department of Education, 1950, Austin,
Texas) Pp 19-20. (A new one is on press at Texas Education
Agency, V. J. Kennedy, Consultant in Music Education, Divi
sion of Curriculum Development, Austin, Texas)

- 3 -

In the State Bulletin of Virginia, the following is
stated:
For high schools having a certified teacher of
music, a general course in music may be offered—giv
ing a full unit of credit. It Is understood that
the musical background of the pupils in the classes
will have to determine the actual content of the
course. This course should be designed to bring
about a greater appreciation of music, reading about
great composers and their music, and the study of
historical background should all point to a better
understanding of music and its place in every day
living.1
General Music is not given a definition in the State
Bulletin of North Carolina as in the other states previously
mentioned,but several statements are listed for the plan
ning of a music program.

One of the statements is as fol

lows:
Opportunities to grow musically should be offered
through definite courses giving a broad view of many
phases of music study and various types of musical acti
vities, both choral and instrumental. It is hoped that
in this way each student \7ill find the sort of musical
activity that gives him the greatest satisfaction.2
The future of music lies in the field of general educa
tion. Everything which tends to exclude it from that field
is a detriment.

The administrator who asks only that his

"Tentative Course of Study for High Schools", Bulletin,
(State Board of Education, Richmond, Virginia, 19^-3) p» 16
2
A Suggested Twelve Year Program for the North Carolina
Public Schools issued by the State Superintendent of Public
Instruction, (Raleigh, North Carolina, 19br2) p. 238

-

k -

music teacher be able to teach music is an anachronist to
day. The growing responsibility which the secondary school
is required to assume calls for the relinquishing of all
attempts to promote subjects and demands an unselfish de1
votion to the needs of the pupil.
It is safe to say that all educators have
come to regard music education as contributing
to every objective of general education.Correlation in this study means uniting the music
course with other subjects in the school curriculum and
the fusing of component parts of music to contribute to
the appreciation and understanding of music as an art form.

1

Sommers, Hobart H., "Music in the School," Etude
Magazine, (November 1952) p. 50. See also Dennis,
Charles M., "Education,"September, 1951*
2
Ibid, p. 10

MUSIC BACKGROUND OP STUDENTS STUDIED

Harry Robert Wilson states:
The content of any curriculum should evolve
from the needs and interests of the students
it is designed to serve. The starting point
is the student. An understanding of his physi
cal, mental, and emotional qualities is a pre
requisite to the selection ana organization
of subject matter. Consequently, the curricu
lum of the high school should be organized in
the light of the nature of the high school
student,1
Prom experience and observation, the writer has found
the aforementioned statement to be true.

In order to sub

stantiate the statement in the writer's present situation,
she requested the twenty-seven students studied to fill
out a questionnaire.

The answers obtained therefrom were

used as the basis for the formulation of this unit for
eighteen weeks.
Not only were the questionnaires studied, but each
student was carefully observed; many homes were visited;
and parents contacted from time to time. The writer has
known many of the parents as schoolmates and classmates;
thus, giving her a rich knowledge of the background of
their children.
1
Wilson, Harry R., Music in the High School, Silver
Burdett and Company,
p. 23

-5-
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The findings from the twenty-seven questionnaires
were as follows:
1.

Question:

Do you take music at the present time?
Yes

9

Ho

16

Ho Ansvirer

2

This tabulation shows that nine students out of the
twenty-seven were taking music at the time of the survey,
sixteen were not taking music and two gave no answer at
all •
2a.

Question:

Have you taken music for any length of
time?
Yes

12

Hone

9

Ho Answer

6

In this case, twelve students had taken music prior
to the time of this study.

Hine had not taken any music,

and six gave no answer.
2b.

Question:

If you are not taking music now, would
you like to take music if given the
opportunity?

Yes

12

No

k

No Answer

11

When asked if they would like to take music when
given an opportunity, twelve answered "yes", only four
answered "no", and eleven gave no answer.
3. Question: Do you have a private music teacher?
Yes

1

No

21

No Answer

5

Prom the tabulation above, it can be seen that only
one student out of the twenty-seven has a private teacher,
twenty-one answered "no" to the question, and five gave no
answer.
I4..

5>.

Question: Is there a piano in your home?

Question:

Yes

2

No

25

Can you play a piano?
Yes

1

No

26

Out of the twenty-seven students, only two have

- 8 -

pianos in the home and twenty-five of them did not.

It

is interesting to note that only one out of the twentyseven students could play the piano and twenty-six could
not.
6.

Question:

Do you own a band or orchestra instrument?
If "yes", what instrument?
Yes
No
No Answer

ij.
19
Ij.

This tabulation revealed that only four students
owned instruments; namely, one owned a saxophone and three,
snare drums.

Nineteen answered "no", with four giving

no answer.
1.

Question:

Can you play the instrument you own?
Yes

ij.

No

10

No Answer

13

When asked if they could play the instrument owned,
four answered "yes", thirteen gave no answer, and ten
answered "no" which made the answer to this question seem
incongruent since only four owned an instrument.
8.

Question:

Can you read musical notes?
Yes

10

No

17

- 9 -

9.

Question:

Can you count the beats in music?
Yes
No
No Answer

6
12
9

The answers given to question 8 and 9 show that there
is a definite need for the teaching of music fundamentals#
When asked if they could read notes, ten answered "yes",
seventeen answered "no?

As to counting the beats in music,
n „
six answered "yes", twelve answered no, and nine gave no
answer •

10.

Question:

Do you play with a band at the present
time?
Yes
No
No Answer

1
19
7

This tabulation shows that only one student out of the
twenty-seven studied played with a band at the time of this
survey, nineteen answered "no", and seven gave no answer.

It

should be noted here that at the present time, M. R. Wood
School does not have a band, but is planning for one in the
future.

The student who answered "yes" to the question plays

in a band sponsored by a Masonic Lodge.
11.

Question:

Have you ever been a member of a band?

- 10 -

Yes

2

No

12

No Answer

13

As an answer to this question, two ansv/ered that they
have been members of a band, twelve answered "no1, and
thirteen gave no answer.
12. Question:

Are you a member of the M. R. Wood Drum
and Bugle Corps?
Yes

5

No

13

No Answer

9

The answers to this question show that five out of
the twenty-seven studied answered that they were members of
the M. R. Wood Drum and Bugle Corps, thirteen answered
"no", and nine gave no answer.
13.

Question:

Are you a member of the M. R. Wood Drill
Team?
Yes
No
No Answer

£
18
1|.

This question concerning the drill team was included
in this questionnaire because in this school, (M. R. Wood)
the Drill Team was under the supervision of the Music In-

- 11

struetor. It was observed that from the drill team the
students, who participa. ted, received splendid rhythmic
experiences. It offered a chance for creativeness on
their part.

Some of the steps they used were original.

Out of the twenty-seven students, five answered that they
were members of the drill team, eighteen answered "no1,' and
four gave no answer.
lip.

Question:

Are you a member of the M. R. V/ood Choral
group?
Yes

9

Ho

lip

No Answer

ij.

This tabulation shows that nine answered that they were
members of the Choral group, fourteen answered "no", and four
gave no answer.
If?.

Question:

Are you a member of a church choir?
Yes

lip

No

12

No Answer

1

The answers to this question show that fourteen stu
dents are members of a church choir, twelve are not, and
only one gave no answer.

This shows that some of the stu

dents are receiving musical experiences in the community
while others are not•

- 12 -

l6.

Question:

What voice do you sing?
Tenor? Bass?

Soprano?

None

3

No An.SY/er

l\.

Soprano

Alto?

11

Alto

5

Tenor

0

Bass

1|_

This tabulation shows that eleven answered that they
sang soprano; five, alto; four, bass; three could not
sing at all, and four gave no ansY^er.
17.

Question:

What type of music do you like?
Religious? Blues? Popular?
Blues

22

Religious Music

21

Popular

llj.

Classical

Classical?

9

The answers to this question revealed that some students
liked more than one type of music.

For an example, one stu

dent liked both religious and blues, and some others liked
both religious and popular music.

Therefore, in summing

up this tabulation, the answer of one student had to be counted
under each type of music he liked.

- 13 Out of the twenty-seven persons questioned, the tabu
lation showed that twenty-two persons liked blues; twentyone, religious numbers; fourteen, popular numbers, and
nine, classical numbers. (Classical was used In the er
roneous vein in this questionnaire in order to speak in
the language of the students.)
18. Question:

19.

Question:

Do you have a radio in your home?
Yes

26

No

0

No Answer

1

Is there a television in your home?
Yes

11

No

9

No Answer

7

The response to question 18 revealed the fact that
twenty-six of the students out of twenty-seven answered
that they have radios in the home.

Only one gave no

answer.
In question 19, eleven definitely ansvfered that there
were televisions in the home and nine answered that there
were no televisions in their homes and seven gave no
answer.
These findings prove that the students have a chance

-14to select programs that will give them some musical ex
periences at home.
20. Question: Do you have a favorite program?
Those answering "yes" to this question gave the
following as their favorite programs:
"Bing Crosby", "Dinah Shore", "Bee Hive", "Lone Ranger",
"Lonnie Rosheron", "Gravy Train", "Dragnet", "Scholar's
Holiday", "Same That Tune", "Religious Programs", "King B",
and "Right Train". On T. V: "Liberace."
21. Question: Have you ever written any lines that you
would like to set to music?
Yes
Ho
Ho Answer..

2
16
9

22. Question: Do you ever hum an original tune?
Yes
Ho
Ho Ansvfer

7
11
9

Two students out of the twenty-seven answered that they
had written lines that they would like to set to music;
sixteen answered that they had never attempted to write any;
nine gave no answer.
Ti/hen asked in question twenty-two if they ever hummed
an original tune, seven answered "yes", eleven answered "no",
and nine gave no answer.
23. Question: Do you like to dance?
Yes

20

Ho

4

Ho Answer

3

-15 This tabulation shows that twenty students out of
the twenty-seven answered that they liked to dance; four
answered "no", and three gave no answer.
21}..

Question:

Have you ever had lessons in dancing?

Yes
Ho

Ho Answer

3
23

1

Three students definitely answered "yes" when asked
if they had ever had lessons in dancing. Twenty-three
answered "no" and one gave no answer.
\

25.

Question:

Is there a special dance you like?
Yes

11

Ho

11

Ho Answer

5

When asked if there is a special dance they liked,
eleven answered "yes"; eleven answered "no" and five gave no
answer.
Dancing was included in this questionnaire because
it was vital to know the number of students who were in
terested in dancing in order to include It as a means of
rhythmic expression In the outline planned.

- 16 -

CjQlJCLUSIOlT
With these facts available, the writer was able to
formulate the lesson plans included in this study.
For further proof of the need of a General Music
Course as outlined in this study, the writer gave the same
questionnaire to three other grades in the school and the
findings were basically the same as the group studied,
thus proving that these students are typical of the groups
at the M. R. Wood School and that the outline will be
as helpful for other grades that are to follow.

- 17 THE TEACHER
The success of a unit of work in music depends, not
only upon the proper introduction of the subject matter,
but also upon the teacher's personality, interest in her
work and musicianship#
To be a competent teacher of music, one must be a
genuine lover of music. With a thorough understanding
of each pupil under her supervision as to age level and
the type of general musical environment, she can tell
immediately the steps that must be taken to have the stu
dents learn to appreciate, to some extent, all types of
rnusico
A music teacher must be capable of selecting, adopt
ing and revising musical material for specific situations.
Sometimes a slight change in arrangement will create more
interest on the part of the students.
Weigand states that, "learning and musical growth will
progress rapidly if the teacher knows the classes' interests
and maturation levels, and chooses material discriminately.
From curriculum guides and textbooks, it appears that the
individual teacher has the main responsibility of deciding
2
what to do in the General Music Class.
Weigand, J. J., "Preparation for Junior High School
Music Class", Music Education Journal, (September, October,
1950) p. 32
2
Ibid, p. 32

- 18 -

The qualifications of a teacher of music include
general academic training, professional training, musical
training, performing ability along at least one line,
scientific knowledge of adolescence, tact in dealing with
co-v/orkers and parents, an agreeable disposition, much
imagination, common sense, robust health and willingness
to work."''
The teacher should plan her work so well and direct
each musical activity in such a manner that the music
period will be looked forward to with pleasurable anti
cipation; thus, creating spontaneous interest and joy.
The writer believes that a general music course
cannot fail with a teacher who is interested in music
and has the ability to plan and present the subject mat
ter of the course.
It is not easy for one to evaluate himself. There
fore, it is not possible for the writer to state positively
whether she meets all of the qualifications required by
the authorities in the field; however, it is her desire
to Improve and better qualify for the position as a teacher
of the students at M. R. Wood High School, Sugarland, Texas.
_

Beattie, John W., et al., Music in the Junior High
School. Silver Burdett and Company, Boston, p. 93

- 19 GENERAL OBJECTIVES OP THE COURSE
I. To develop an appreciation of good music in its
varied forms.
II. To give the students a chance to experiment and
explore the various phases of music, in order to
decide whether they are interested in the con
tinuation of music in the area in which interest
is shovm.
III. To provide for enjoyable cultural and social ex
periences which may serve to encourage the stu
dents to make vrorthy use of leisure time by sup
plementing activities that might lead to juvenile
delinquency.
IV. To meet the immediate needs and interests of the
students.
V. To use every opportunity possible, when teaching
daily to draw from each unit as many incidental
facts about the fundamentals of music, music
history, musical form, musical literature, instru
ments, etc., as possible.
VI. To let this course contribute to the attainments
of the objectives of education according to the
"Seven Cardinal Principles of Education" as put
out by the commission for Re-organization of
Secondary Education of the N. E. A.

- 20 -

EQUIPMENT
"Superior teaching in music is dependent upon adequate
1
rooms, equipment and materials. "
The writer compiled the following list of equipment and
materials:
Necessary Equipment
A set of song hooks for the grade taught.
A teacher's manual that corresponds with the book
used.
Cabinets for storing music books and other material.
Pitch pipe
Blackboard
Blackboard pointer
Piano in good condition
Piano keyboard (To associate staff degrees with posi
tion on piano keyboard made of heavy
white bristol board)
Phonograph equipped for standard and long playing
records.
Phonograph records
Music magazines, journals, etc.
A single card index device for the recording of in
formation about students.
Baton
Equipment for Music Room
Tables
Straight back chairs
The room should be large enough for dancing, sing
ing games and the like without crowding. The room
should also be very comfortable and pleasing to the
eye.

1
Wilson, Harry R., Music In The High School, Silver
Burdett and Company, 19J1I, p. 335-

Other Useful Equipment
Supplementary books
Tape recorder
Radio
Movie Picture Projector
Films
Sets of Musical games
Metronomes
Statuettes of composers-pictures of composers
Miniature instruments
Orchestral Instruments chart

- 22 -

Equipment and Material
Music Department - M. R. Wood School, Sugarland, Texas
Although the school does not have all of the equipment
and materials outlined for music courses in the preceding
lists, there are some of the necessary ones available for
use in preparing the unit.
The writer has carefully recorded the material and
equipment as follows:
Sets of books to be used in this outline:
1. American Music Horizons
Silver Burdett Company, 1951* Music Horizons Series, Junior
High School.
2. Music Everywhere, C. C. Birchard and Company,
19^7• A Singing School Series, 7th Grade.
3. Music, The Universal Language, Silver Burdett
Company, 19^1• 9th Grade.
Sing Out I, C. C. Birchard and Company, 19i{-7»
A Singing School Series, 8th Grade.
These are state adopted textbooks.
Library Books on Music:
1. Book of American Negro Spirituals, The Johnson.
2. Father of the Blues - Handy
3. Great American Negroes- Richards on-::k-. How Man Made Music - Buchanan
Negro Musicians and Their Music -Maud-Cuney -Hare

This book contains only a portion of material on music.

- 236. New Encyclopedia of Music and Musicians, The
Pratt
Personally Owned Books for Students' Use
(Since the supply is limited, the writer has
placed her own books for use.)
1. Book of Operas, A

- Krehbiel

2. Dictionary of Music - Mathews and Liebling
3. Elementary Theory of Music - Holmberg et al.
!(.. Introduction to Musical Knowledge - JonesBarnard
£. Outline History of Music , An

- Miller

Other Equipment

The regular classroom can be used for the teaching of
music when needed, and the auditorium is also available.
The auditorium can seat approximately three-hundred persons.
The seats are movable folding chairs; thus, giving an op
portunity for dancing and other activities that would

re

quire more space. Both the auditorium and the classroom
contain blackboards. Two pianos are in the auditorium;
however, only one is in good condition and is tuned once
a year. The piano in good condition is an upright G-ulbransen,
made by the Gulbransen Company, Chicago. The other piano

- 2 k is an upright Cabinet Grand, made by the Wegman Piano
Company, Auburn, New York.
A piano keyboard is displayed in the classroom on
the wall in front of the class.

The keyboard is hinged

in the center and opens to 6-|-nx 28" — four octaves.

It

is made of heavy white bristol board.
The department owns one phonograph, Columbia 203 model
equipped for speed 33 l/3>

ov

7® **pm.

The phonograph records owned are:
1. Songs from New Music Horizons- Volume 6—
Columbia Records
2. More Songs from New Music Horizons—Album 6,
Series 2 — Columbia Records
3« More Songs from New Music Horizons -Album
Columbia records Series two
[(.. R. C. A. Victor Educational Series, A Singing
School, Sing Out.
5. R. C. A. Victor
"Extended play EpB 3022;
The Cities Service Band of America — Paul
Lavalle
6. R. C. A. Victor—-Educational Series, A Sing
ing School: Music Everywhere
Other records can be borrowed from the Sugarland School.
This is indicated when used in the plan.
The department does not own a radio, but the teacher
has a portable radio that can be used when necessary.
The tape recorder and motion picture projector are not

- 25 properties of the M. R. Wood School and will have to be
borrowed from the Sugarland High School (White) or other
sources.
Films can be secured from the State Film Department,
Austin, Texas. The fee for transportation to be paid by
the School Fund, Parent-Teachers Association, or Music
Club Fund.
The teacher has in addition to the above named equip
ment and materials a master key chromatic pitch pipe, a
baton, and several sets of Musical Bingo Games. There are
also pictures of great composers available for use.

The I. R. Banks Library
Prairie View A. & M. College
Prairie View, iexas

CHAPTER IX
TOTIT I:

MUSIC FROM MARY COUNTRIES
INTRODUCTION

This unit is planned for a period of eighteen weeks
with classes meeting three times per week for sixty minutes
each period.
The music studied in this unit will be music from Ger
many, Austria, Czechoslovakia (Bohemia), Mexico, England
and France. It would be impossible to cover all the ma
terial on music from these countries; therefore, only the
lives of some of the most outstanding composers are in
cluded and the music selected is that which is available
for use. Mexico is included in this unit because many of
the students live next door to Mexican families and were
interested in studying music centered around Mexico.
It is planned that a Music Club will be organized with
the 'understanding that the entire class will be members.
Its purpose will be a means of providing more time for
the class to plan extra activities that would interest the
group. It will provide time for discussions of various
- 26 -

- 27 concerts, community programs, current news and radio and
television programs.

Also records that are not available

now, but that will be purchased later, may be used for
listening periods when the club meets. The use of the Music
Bingo games will aid students in learning more about music
fundamentals in an enjoyable manner.
Voice testing is not mentioned in the unit for eighteen
weeks because this will be done during extra class periods
or after school for the purpose of saving time.
The unit has included in its activities and procedures
that which will give the students knowledge about theory
and harmony, history of music, musical form, vocal study,
literature pertaining to music and creative activities.
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SUBJECT:

GERMANY

MATERIALS: (First Week)
I. Books
A. Music Everywhere,A Singing School Series,
C. C. Birchard A Company, Boston.
1. "The Coming of Spring" - Schumann - p. ll[.
2. "Lullaby" -Brahms - p. 62
3. "Cooper's Song" - Beethoven - p. j?2
Sing Out 1 A Singing School Series, C. C.
Birchard & Company, Boston.
1. "The Lotus Flower" - Schumann, p. 199
C. Music, The Universal Language, Silver Burdett
Company, Iiew York.
1. "Jesu, Joy of Man's Desiring" - Bach-p. 220
D. The New Encyclopedia of Music and Musicians
Pratt -- The Macmilan Company, Dallas.
1.
2.
3.
[[..

Johann Sebastian Bach - Pp. 203-20)4.
Ludwig Van Beethoven - Pp. 219- 221
Johannes Brahms - Pp. 2I4.8-250
Robert Alexander Schumann - Pp. 7^4-1— 7^4-3

- 19 SUBJECT:

GERMANY"

FIRST WEEK:
I. Activities and Procedures:
A.

Lecture for the purpose of introducing the
course and unit to the students.

B. Discussions by the students on the location,
size, customs of people, etc., of Germany.
C. Make assignments for reports that will be
given on this unit on Germany.
II.

Activities and Procedures:
A. Oral reports by members of the class for the
purpose of learning principal facts of the
lives of some great German Composers.
1. Oral reports by individuals are assigned
due to the limited library references
available.
2. Below is the form for the oral reports
throughout the semester:
a. Nationality
b. Date and place of birth
c. Some important facts concerning events
in early and later life.
d. Facts about period in which he lived
and wrote.
e. Musical forms through which he ex
pressed himself.
f. Master works (at least one)
g. If not living, give the place and date
of death.
3« Reports on:
a.
b.
c.
d.

Johann Sebastian Bach
Ludwig Van Beethoven
Robert Schumann
Johannes Brahms

- 30 -

III. Activities and Procedures:
A. Listening:
1. Records
a. "The Coming of Spring" —Schumann
b« "The Lotus Flower" — Schumann
2. Music played on the piano:
a. "Lullaby" —Brahms
b. "Cooper's Song" — Beethoven
c. "Jesu, Joy of Man's Desiring" - Bach
(Note: Records of this music can be played
if available.)
3. Purposes for Listening
a. "The Coming of Spring" — Schumann
(1) Two-part singing
(2) Pronunciation and enunciation
of words
b. "Lullaby"

—Brahms

(1) Memory of melody
(2) Binary form
c. "Lotus Flower" — Schumann
(1) Voice Range
(2) Two-part singing
d. "Cooper's Song" —Beethoven
(1) Study of two-four time (Clap
rhythmn as indicated in the
book.)
(2) Study of dynamic terms as raf,
ff, f.
(3) Reading of notes in the song
e. "Jesu, Joy of Man's Desiring"— Bach
(1) Theme recognition

- 31 B. Notebook Assignment
1. Information on all composers studied
2. Dynamic terms learned in the "Cooper's
Song."
. Definition of binary form
. Original example of two-four time.
C. Scrap Book
1. All current music news
2. Any news on music of Germany
3. Pictures of composers, instruments, etc.

- 32 SUBJECT:
MATERIALS
I.

GERMANY (Continued)

(Second Week)
Books
A. How Man Made Music --Buchanan —Follett
Publishing Company, Chicago.
1. Richard Wagner —Pp. 156, 201-207
2. George Frederick Handel - Pp. 105-152;

158-163

B. Music. The Universal Language - Silver
Burdett Company, New York
1. Hi chard Wagner, p. 8l
2. Felix Mendelssohn-Bartholdy - p. 198
3. George Frederick Handel - Pp ij., 225
C. The New Encyclopedia of Music and
Musicians - Pratt. The MacMillan Company,
Dallas
1. This book may be used for additional
reading information.
D. American Music Horizons-Junior High School,
New Music Horizons Series, Silver Burdett
Company, New York
1. Listening Notes - p. 226
2. "Awake" - Wagner - p. 201
Sing Out! - A Singing School Series, C. C.
Birchard & Company, Boston
1. Listening Notes - p. 120
II. Records— Phonograph
A. He Shall Feed His Flocks, from "The Messiah,"
Handel - VI832^
B. Wedding March, from "Midsummer Night's Dream,"
Mendelssohn - V 2002lj.

- 33 -

SUBJECT:

GERMANY (Continued)

Second Week
I.

Activities and Procedures:
A. Oral reports on:
1. Richard Wagner
2. Felix Mendelssohn - Bartholdy
3. George Frederick Handel
B. To increase the interest of the students
in oral reports given, ask several stu
dents to hum a portion of the melodies
of the music below.
1. "War March of the Priests"
delssohn (from "Athalia")

Men

2. "Joy to the World" - Handel
3. "Bridal March" - Wagner (from
"Lohengrin")
C. After the melodies have been hummed,
associate each with the composer studied.
(These tunes are very familiar to them.)
1. Discuss the two types of ceremonial
marches discussed.
D. Listening: (If available)
1. "He Shall Feed His Flock," from
"The Messiah" - Handel
a. Introduce words - "Oratorios"
and "Aria"
2. "Wedding March" - from "Midsummer
Nights Dream" - Mendelssohn
a. Correlation: Discuss briefly
Shakespeare's play—"Midsummer
Night's Dream."

- 3k b. Contrast the two wedding
marches.
c. Discuss the Overture as a
musical form.
II. Activities and procedures
A. Singing exercises (explanations by the teacher)
1. Sing scales C, F, and G- major.
a. Sing by letters, numbers, and syllables
B. Study "Awake", Chorale from the Opera, "Die
Meistersinger Von Nurnberg" - Wagner
1. Tell briefly the story of the Opera,
"Die Meistersinger Von Nurnberg" - Wagner
a. Introduce the opera -- a musical
drama.
b. Discuss the chorale as a musical
form
2. In the Chorale, "Awake", study:
a. The change in time from three-four
to three-two time.
b. The dynamic terms-crescendo and
decrescendo
III. Activities and procedures
A. Scale Study
1. Discuss the origin of the scale
a. Define the scale
(1) G-ive the meaning of a tetrachord
b. (Correlation) Relate the study of the
scale to physics.
(1) Define the word vibration.
Use a string to demonstrate
the meaning of the word vibra-

- 35 (2) Invite a teacher of science
or a student to give a dem
onstration with the tuning
fork to further explain vi
brations .
c. Give the reason for setting an
octave as a natural interval.
(Give the definition of an inter
val. )
(1) Select two major scales and
let the students sing them by
letters, syllables and num
bers ascending and descending.
B. Notebook assignment:
1. The word list below, from a to j, are words
that the students will find in the study of
the liyes and compositions of Johann Sebastian
Bach, Ludwig Van Beethoven, Robert Schumann,
Johannes Brahms, Richard Wagner, Felix
Mendelssohnr-Bartholdy, and George Fredrick
Handel. The word list was compiled from
the references listed for the first and
second weeks of this unit. The word "scale"
is taken from the study of scales during
the second week. (Activities and Procedures
III.)
a.
b.
c.
d.
e.
f.
g.
h.
i.
j.

Polyphonic and Homophonic
Scherzo
Sonato
Symphony
Opera
Oratorio
Prelude
Overture
Mass
Scale

C. Scrap book
1. Current news about music
2. Pictures of composers studied if avail
able
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SUBJECT: GERMANY (Continued)

MATERIALS: (Third Week)
I. Books
A. The New Encyclopedia of Music and
Musicians - Pratt -The Macmillan
Company, Dallas.
1. This book may be used for def
initions.
Sing Out I - A Singing School Series,
C. C. Birchard and Company, Boston.
1. "Care Selve"- Handel, p. 193*
C. American Music Horizons - New Music
Horizons Series, Junior High School,
Silver Burdett Company, Dallas.
1. Information on scales, Pp.

26.7- 275*

- 37 SUBJECT:

GERMANY (C ontinued)

Third Week:
I. Activities and procedures:
A. Brief lecture on correct breathing.
1. Breathing exercises
a. Inhale on the count of "one"
and exhale on the count of "two."
B. Sing scales: C major - A minor; F major;
D minor; E flat major; C minor
1. Sing by letter names, syllables
and numbers.
a. Exolain the meaning of a reLatitfe minor
b. Show the difference between an
original minor and a harmonic
minor.
C. Listening:
1. "Care Selve" - Handel
a. To become familiar with an art
song.
b. To became familiar with music
the composer studied.
c. To listen for:
(1) The singing of legato
lines
(2) The results of good breath
control.
(3) The singing of the triplet

- 38 SUBJECT:

GERMANY (Continued)
(!{.) The observance of the
rests (half and quarter)
(Note) The books will be used while
listening to the record.

II. Evaluation of work in the unit.
A. Test on the unit
III. Discussion of test papers.
A. If time permits-records from supplementary
list will be used for listening.
B.

Notebook assignment:
1. All major and minor scales (To be given
by the teacher or may be taken from re
ference book if available at the time of
the presentation of this course)
2. Definitions:
a.
b.
c.
d.
e.
f.

Tetrachord
Relative minor-original-harmonic.
Art Song
Examples of 6/1L, 3/1}., k-/k-> 5/k-> time
Triplet
Prom the song, "Care Selve" define:
(1) tie
(2) slur
(3) andante sostenuto

C. Scrap book
1. All news on music
2. Pictures of musicians studied
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-SUBJECT: AUSTRIA
MATERIALS: (Fourth. Week)
I. Books
A. Sing Out 1 -A Singing School Series, C. C.
Birchard & Company, Boston.
1. "Yodel Song", Austrian Folk Tune-p. 90
2. "The Miller's Flower" - Schubert - p. 19^43. "The Alphabet", Mozart - p. 232
Music, The Universal Language, Silver Burdett
Company, New York
1.
2.
3.
Ij..

Franz Schubert - p. 193
Joseph Haydn - p. lolp
Wolfgang Mozart - p. 7lj.
Listening Rotes from Symphony in
D Major Haydn, p. 10lp.

C. Music Everywhere, A Singing School Series,
C. C. Birchard & Company, Boston.
1, "An Autumn Song" -Schubert, p. 171
D. The Hew Encyclopedia of Music and MusiciaaaPratt, The Macmillan Company, Dallas.
1.
2.
3.
Ij..

Franz Schubert - Pp. 736-738
Wolfgang Mozart - Pp. 600-o02
Joseph Haydn - Pp.
Refer to this book also for definitions

E. American Music Horizons - Junior High School,
Hew Music Horizons Series, Silver Burdett
C omp any, Hew York.
1. Minor scale study - Pp. 273-275
2. Listening notes- Symphony Ho. 9^4- ("Surpris
Haydn - p. 15>2.

- 49 SUBJECT:

AUSTRIA (Continued)

Records— Phonograph
A. The Miller's Flower --Schubert —WE 100 RCA
i|l-6o58
B. The Alphabet - Mozart
—
WE 100 RCA
[p.-6059
C. Columbia record MJ V 8l-l
1. Hear Us, Father, As We Pray —Mozart
2. Invocation - Schubert

- I4JL SUBJECT:

AUSTRIA (Continued)

Fourth Week:
I.

Activities and procedures:
A. Play Austrian Folk Tune — "Yodel Song"
1. Study rhythm 3/I4. and read the notes
in the song.
a. The study of the dotted quarter
note followed "by an eighth note.
2. Study the key signatures:
a. D Flat and A Flat major
(1) Include minor keys B Flat
minor and F minor
3. Study music term:
a. Da Capo al Fine
I4.. Singing:
a. Scan the words of the "Yodel Song"
b. Sing in unison with loo.
c. Divide the group and let one group
sing the descant. (Sing with words)
(1) From other source, if available,
secure other songs related to
this unit with descants in
order to further prepare the
group for part -singing. (Some
of the students have already
experienced part-hinging.)
B. Assignment:
1. Reading reports:
a. Franz Schubert
b. Joseph Haydn
c. Wolfgang Mozart

- 4* SUBJECT:

AUSTRIA (Continued)

2, Activity
a. Write an original melody in 3/1}time
II.

Activities and procedures:
A. Oral individual reports
1. Franz Schubert
2. Joseph Haydn
3. Wolfgang Mozart
B. Sing and Study:
1. Round - "An Autumn Song" — Schubert
a.
b.
c.
d.
e.
f.

To aid in part-singing
As a means of recreational singing
A round by one composer studied
The study of 6/8 time
The study of A Flat scale (review)
To read notes In the round

C. Listening:
1. "The Miller's Flower" — Schubert
a. To listen to the pronunciation and
enunciation of words
b. To become familiar with the tempo
and mood
2. "The Alphabet — Mozart
a. Listen to the pronunciation and
enunciation of the alphabet. (special
emphasis on the "W")
b. To listen to the legato lines
c. To listen to part-singing
3» "Hear Us, Father, As We Pray" - Mozart
a. To listen to part-singing
b. To become familiar with the music of
a composer studied

-

SUBJECT:

k-3 -

AUSTRIA (Continued)

k. "Invocation"- Schubert
a. To become familiar with a religious
composition by Schubert.
b. To listen to part-singing.
III. Activities and procedures:
A. Play original melodies in 3/1}- time assigned in
previous lesson.
B. Discuss the original melodies in 3/1}. time.
C. Let the students write words to a new round.
D. Listening:
1. Play on the piano excerpts from the "Sym
phony in D Major" by Franz Haydn. Play
also excerpts from the "Surprise Symphony"
by Haydn.
a. The study of a symphony as a musical
form.
b. To listen for theme recognition.
c. To increase the interest of the students
in listening to records of various
symphoni es.
E. Activity:
1. Let the students imagine that they are
master composers and write eight measures
of an original "theme".
a. Choose the key, major or minor and
select a time signature.
F. Assignment: (Notebook)

Records for listening that are not available at the
writing of this outline are expected before the course is
presented. Records relating to this study will be played
on the phonograph. Extra class periods and Music Club meet
ings will allow for extra listening periods.

-

SUBJECT:

AUSTRIA (Continued)

1. From the brief study of the symphonies pre
sented, define the words listed below:
a.
b.
c.
d.
e.
f.
g.
h.
i.

Symphony
Theme
Exposition
Development
Recapitulation
Coda
Adagio Cantabile
Allegro Molto
Finale
Minuet
k. Vivace Assal
1. Rondo

-
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SUBJECT:

MATERIALS:

AUSTRIA AND
CZECHOSLOVAKIA -

b$

(BOHEMIA)

(Fifth Week)

I. Books
A. Music Everywhere, A Singing School
Series, C. C. Birchard & Company, Boston
1. "Music" - Bohemian Tune, p. 86
Sing Out! A Singing School Series,
C. C. Birchard & Company, Boston
1. "April Antics" - Bohemian Folk
Tune - p.237
2. "Songs My Mother Taught Me"—
Dvorak - p. 203
3. Listening notes - (Excerpts from the
"Hew World Symphony" - Dvorak - p.120
C. The Hew Encyclopedia of Music and Musicians,
Pratt, The Macmillan Company, Dallas
1. Antonin Dvorak -- Pp. 326-327
D. Music, The Universal Language, Silver
Burdett Company, Hew York
1. "Let There Be Light" - Haydn - p. 232
2. Antonin Dvorak - p. ll}_6
II. Record—Phonograph
A. A.ve Maria —Schubert -VDM-1020 (This record
will be borrowed from the Sugarland High
School)

-

- i+,6
SUBJECT:

AUSTRIA AUD
CZECHOSLOVAKIA- (BOHEMIA)

Fifth Week:
I.

Activities and procedures:
A. Play the original melodies written by the
students made in the last assignment. (U©t
as many students as possible play their
melodies.)
1.

Let the students correct the melodies
with the supervision of the teacher

B. Discuss current news on music from radio and
television programs
1. Reports, if any, by students who have
attended a program. (Encourage attendance
to the best programs)
C. Listening:
1. Record
a. Ave Maria-Schubert
(1) Recognition of familiar song
(2) Enjoyment
(3) Associating music with composer
studied
(ij.) Listening to legato and phrase
lines
D. Singing:
1. If time permits—sing the song, "Let
There Be Light"—From the Oratorio, "The
Creation"—Haydn
2. Singing experience
3. Theme recognition
!{.. Introduce the oratorio as a musical form

- Ji7 -

SUBJECT: AUSTRIA AND
CZECHOSLOVAKIA -(BOHEMIA)
E. Assignment: Reading
1. The biography of Antonin Dvorak.
II. Activities and procedures:(Subject: CzechoslovakiaBohemia)
A. Study the song, "Music" —Bohemian

tune

1. Scan words with the understanding of the
time signature (alia breve) 2 counts in
each measure.
2. Sight read the song if possible.
B. Brief oral report (Individual)
1. Antonin Dvorak
C. Study Song- "April Antic" — Bohemian Polk
tune.
1. The meaning of "rit."
2. Study of 3/1;. rhythm (review)
3. Singing experience with emphasis on:
a. Correct posture
b. Pronunciation and enunciation of
words
c. Breath control
d. Interpretation
III. Activities and procedures:
A. Listening:
1. Play on the piano excerpts from the "New
World Symphony"--Dvorak (Records may be
played if available)
a. The recognition of themes.

-1L8-

SUBJECT:

CZECHOSLOVAKIA(BOHEMIA)

b. The recognition of familiar tunes.
(1) "Swing Low Sweet Chariot"
(2) "GoIn' Home"
c. To point out that many noted com
posers used folk tunes in symphonies.
d. Brief discussions in connection with
music included in the symphony:
(1) Indian Music
(2) Hegro Spiritual
(3) The reason for the name,
"Hew World Symphony"
B. Make notation of key signatures:
1. E Minor
2. D Plat Major
3. E Major
C. If time permits, sing "Songs My Mother Taught
Me" — Dvorak
D. notebook Assignment:
1. Botes on the life of Antonin Dvorak
2. Words of song: "Songs My Mother Taught
Me"
3. Musical terms mentioned in the study.
L. Copy excerpts from the "Hew World Symphony"
E. Scrap Book
1. Current Music Hews
P. Bulletin Board
1. Collect pictures and available material
on the subjects discussed .
2. Pictures of the instruments in the symphony
orchestra.
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SUBJECT:

MISCELLANEOUS -(Emphasis placed
on the Symphony Orchestra —Sum
mary of Six Y/eeks Work)

MATERIALS: (Sixth Week)
I. Film
A. "The Symphony Orchestra"
1. To be obtained from the State Film
Library, State Department, Austin,
Texas. (The Music Club treasure or
the school fund will pay for trans
portation cost) (See Appendix D for
complete list.)
a. The writer has not seen this
film, but is using it upon the
recommendations by the State
Department of Education in
Bulletin liS)2, 19^0--"The Teach
ing of Music in Texas Public
Schools.lf
b. The film will be ordered early
enough to list important points
to be observed.
2. The motion picture projector will be
borrowed from the Sugarland High
School. The M. R. Wood High School
does not own a projector.
I

B. Pictures:
1. Pictures of various instruments used
in a symphony orchestra.
r

- £0 SUBJECT:

MISCELLANEOUS - (Emphasis on
The Symphony Orchestra —Sum
mary of Six Weeks Work)

Sixth Week:
I. Activities and procedures:
A. Discussions of the instruments used in
a symphony orchestra.
1. Show film—"The Symphony Orchestra'.'
a. (Since the writer has not seen
the film) It is expected that:
(1) Students "become familiar with
the sound, sight and the
correct position of holding
various instruments in the
Symphony Orchestra.
(2) To encourage the students to
listen to the Symphony Orches
tras on the radio or tele
vision.
(3) Discuss film according to
points stressed.
II. Question Period:
A.

A question box will be prepared by a
committee from the Music Club and all
questions will be placed in the box for
answering.

B. If time is not taken up, Musical Bingo
Games used in the Music Club for enter
tainment may be used. (These games are
almost the same as Bingo, the only dif
ference is, Musical Bingo is a learning
game. Games available are: Lines and
spaces for treble and bass clefs; key
signatures; time; and musical terms.)

- Si -

SUBJECT: MISCELLANEOUS - ( Emphasis on
The Symphony Orchestra — Sum
mary of Six Weeks Work)

III. Six weeks test
A. Music fundamentals studied during the six
weeks.
B. Some important musical terms and forms studied.
C. Music History (Composers studied).
D. Some important records and listening notes.
E. Knowledge of correct breathing, posture, etc.,
in relation to singing.

- 52 SUBJECT:

MEXICO

MATERIALS: (Seventh Week)
I. Books
A* Sing Out 1 C. C. Birchard & Company, Boston
A Singing School Series.
1. "Chiapanecas", Mexican Clap Dance -p.
B. Music Everywhere, A Singing School Series,
C. C. Birehard & Company, Boston.
1. "La Raspe" - Mexican Dance - p. 1592. "La Palomita" - Mexican Polk Tune - p.
II. Records - MJV 81-2 (Columbia)

A. Palomita - Mexican Folk Tune
B. Fiesta - Paraphrased from the original by
Elizabeth Bennett, Mexican Folk
Tune)

C. Dancing - Folk song from Mexico.

- 53 .SUBJECT: MEXICO (Continued)
Seventh Week
I. Activities and procedures:
A. Discussions by the class of facts already
known about Mexico.
(Location, customs,
people, historical facts learned in other
classes and since students live next door
to Mexicans tell of some personal experiences
and observations.)
B. Listening: (Records)
1. "Palomita" - Mexican Polk Tune
2» "Fiesta" - Mexican Polk Tune
3. "Dancing" - Polk song from Mexico
a. Listen for the purpose of becoming
familiar with some melodies and
rhythms of Mexico.
b. Groups create own dance to the
music listened to.
C. Assigned Activities:
1. Collect pictures of Mexico for bulletin
board.
2. Collect material for scrap book centered
around Mexico.
3. Correlation with art: Make original draw
ing showing some Mexican dances.
1^-. Listen to the radio for Mexican music.
5. A Committee to interview a local Mexican
family.
a. Invite one or more to demonstrate,
on a given date, a dance or sing a
song.
b. Invite a member of a family directly
from Mexico to lecture on Mexico.

- ft
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SUBJECT: MEXICO (Continued)
D. Notebooks
1. All information studied on Mexico. Write
briefly on one famous Mexican in Music.
II.

Activities and procedures
A. Study song — "Chiapanecas"

—Mexican Clap
Dance

1, Rhythm 3/k- (review)
a. Scan words
b. Clap rhythm
c. Make steps with rhythm
2, Singing song
a. Breathing exercises"1'
(1) Inhale four steps; exhale
four steps.
(2) Inhale six steps; exhale
six steps.
(3) To develop quick breath action,
let the students practice
"panting."
b. Sing tones of the scale "E Plat."
c. Sing triads in "E Plat."
d. Sing the song with "loo."
f. Sing the song with words.
g. Sing the song with syllables.
Wilson, Harry R., The Sole Singer, Volume I.
Pisher, New York, p. 19

Carl

- 55 SUBJECT:

MEXICO (Continued)

3. Group activities
a. All sing the song studied and dance
the "Mexican Clap Dance." (Illustra
tions of the dance can be given by
a student who has been assigned
the dance, a Mexican visitor or
the teacher.)
III. Activities and procedures:
A. Study (Chord)
1. "La Palomita" - Mexican Polk Tune
a. Lecture and demonstration of simple
chord construction.
(1) Use the melody of the song and
harmonize.
(2) Give the letter names and nume
rals of the scale of P major.
(Brief review)
(3) Place emphasis on the tonic
chord, dominant chord and subdominant chord.
(a) Explain the dominant
seventh chord and play
the song using the seventh
chord in the proper places
as designated in the book
(I4.) Play the tonic, dominant,
dominant seventh and sub-domi
nant chords on the piano in the
key of P major and divide the
students into groups and let
them sing the chord progressions.
B. Assignment:
1. For practice use all the scales studied
and try to build triads on I, IV, and V

-£6 SUBJECT: MEXICO (Continued)
in difficult keys.
2. Build chords on the same degrees. In
clude the dominant seventh chord.
3. Place all notes of the lecture In notehooks.
(Mote: It is not expected that these students
study harmony too completely, but enough
to let them know what is meant by harmony
and develop an appreciation for harmony
in music.)

- 57 SUBJECT: MEXIC0 (Continued)
MATERIALS: (Eighth Week)
I. Books
A. Music Everywhere, A Singing School Series,
C. C. Birchard & Company, Boston.
1. "La Cucaracha" — Mexican Polk
Tune, p. lii-9

II. Tape Recorder
A. To be borrowed from the Sugarland School
or other sources. M. R. Wood School at
the present does not own a machine.

- 58 SUBJECT:

MEXICO (Continued)

Eighth. Week:
I. Activities and procedures
A. Discussions of assignment on intervals and
chords.
B. Report of committees:
1. The response of the Mexican family
extended an invitation to the school.
2. The students assigned to report on
radio and television programs. (Mexi
can music)
3. Executive Committee of the Music Club.
(All activities posted on the bulletin
board at all times.)
C. Singing:
1. "La Cucaracha" - Mexican Polk Tune
a. The singing of a familiar tune for
enjoyment.
b. Give attention to the dotted eighth
note followed by a sixteenth note.
c. Study the term, "Giocoso."
II. Activities and procedures
A. Students create a dance from the rhythm of
"La Cucaracha" after a discussion of time
signature, accent in rhythm, etc.
B. Concentration on an original dance by the class
to be presented on a school program.
(Correlation: If possible, arrangements can be
made for this class in English to write a
play centered around Mexico and use the dances
and songs as the music for the program thus
creating an operetta. A means by which to
introduce the operetta as a musical form.)
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SUBJECT: MEXICO (Continued)
C. If time permits—discuss current news as
rela.ted to Mexico and music.
III. Activities and procedures:
A. Listening:
1. Ensemble group \vho learned "Cielito Lindo"
during the previous year
singing the
song in four part harmony for the class.
(Record this group earlier by tape recorder.)
a. Let the students make notation of:
(1) Rhythm In relation to Mexican
music.
(2) The blending of voices of the
group.
(3) Pronunciation and enunciation.
(!].) Singing of legato lines.
(3) Intonation
(6) Expression
(7) General tone quality
b. Students summarize their findings.
c. Discussions of findings.
2. If time permits, let as many students as
possible sing several measures of a known
Mexican tune and record their voices by
tape recorder.
a. Play the recordings in order that the
students may hear themselves and cor
rect vocal faults.
3. Place notes in notebooks of summaries made.

- 6p SUBJECT:
MATERIALS:

MEXICO (Continued)

(Ninth Week)

I. Book
A. Music Everywhere, A Singing School Series,
C. C. Birchard & Company, Boston.
1. "Fiesta" - Mexican Tune, p. lIj-62. "La Raspe"

- Mexican Dance, p. 1^9•

II. Record
A. La Raspe — WE 99

I4J -6026 — A RCA Mexican
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SUBJECT:

MEXICO (Continued)

Ninth Week
I.

Activities and Procedures:
A. Listening:
1. "La Raspe"
A Major.

Mexican Dance -- Key of

a. The singing of the sixteenth note
followed by an eighth note in J4-/I4.
time.
B. Song: "Fiesta"

— Mexican tune (Key of C Major)

1. Read notes and syllables (review)
2. Build chords on C, Gy, A7, Dm.
3. Singing:
a. Divide the group and let one group
sing the descant and the other
group sing the song#
b. Emphasize:
(1) Voice range.
(2) Pronunciation and enunciation
of words.
(3) Correct breathing
(ij.) Good intonation
II.

Activities and Procedures:
A. Discussions of the plans for the program that
will culminate this study on Mexico.
1. The Mexican group or individual performer
who is expected to appear on the program.
2. The play planned in the English Class.
3. The music for the program and the original
dances planned by the class.
Ij.. Correlation: A refreshment committee
with the aid of the Homemaking Teacher
plan a Mexican dinner for the class.
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SUBJECT:

MEXICO

(Continued)

B. Give the dance performers an opportunity to demon
strate dance.
C. Sing songs that will be used for the program
and if time permits, give the characters in the
play an opportunity to perform.
III. Evaluation of the material covered.
A. Music fundamentals studied during the three
weeks of study on music in Mexico.

B. Music recognition (Songs and dances)
C. Observation and listening tb programs on the
radio, television and school on Mexican music.
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SUBJECT:

ENGLAND

MATERIALS: (Tenth Week)
I. Books
A. Music, The Universal Language,
Company, New York

Silver Burdett

1. William Byrd - p. 282
2. Thomas Campion - p. 271
3» John Dowland - p. 265
B. How Man Made Music - Buchanan - Follet Pub
lishing Company, Chicago.
1. "Music of England", Pp. 120-121; 23ip— 239•
C. Music Everywhere, A Singing School Series,
C. C. Birciiard & Company, Boston.
1. "Oh Give Thanks" - Old English Round, p. 9
II. Records:
A. Drink to Me Only With Thine Eyes - V 10-1218
(To be secured)
B. Botany Bay - MJV - 137 Columbia (Traditional
English Song)
III. Mimeograph Copies:
A. The song, "Drink to Me Only With Thine Eyes"
Old English.

-

SUBJECT: ENGLA1TD (Continued)
Tenth Week:
I.

Activities and procedures:
A. Introduce this study by having the students
relate their historical knowledge of England.
1. Brief lecture on Music in England.
a. Suggest that the Music Club's pro
gram Committee select from this
study music appropriate for Thanks
giving and Christmas. (If not in
this study, try to secure appro
priate music from other sources.}
Many are familiar with carols from
England, but have not associated
them with the country.
2. Assign oral reports on:
a. William Byrd
b. Thomas Campion
c. John Dowland
(1) Prom the oral reports define:
(a).
(b)
(c)
(d)
(e)

Lutanist or Lutenist
Madrigal
Sonnet
Masques
Psalm

B. Give the students copies of the song: "Drink
to Me Only With Thine Eyes". (Tell the story
of the song.)
1. Study - Time Signature 6/8.
2. Let the students copy the complete song
in their notebooks.
C. Listening: Record
1. "Botany Bay" — Traditional English Song.

- 6£ SUBJECT: ENGLAND(Continued)
a. To become familiar with music from
England.
II.

Activities and procedures:
A. Brief oral reports on previous assignments.
B. Reading Song — "Drink to Me Only With Thine
Eyes"
1. Breathing Exercise
a. Inhale on the count of 1
b. Exhale on the count of 2
2. Singing Exercise
a. Instruct the students to have a free,
open jaw, loose tongue, flexible lips,
to aid in pure vowel formation.
(1) (Example of an exercise) Use
"Eye", "Are", "Or", "Air",
"Ear", "More," and "oy", to
aid vowel formation. Repeat
this vocalise on each step of
the descending scale. Use dif
ferent scales. (The reference
in the footnote has other help
ful exercises that will be used.)
b. Explain the "humming consonants",
"hissing sound", etc.
c. Explain breath marks
(1) Explain that,"one does not
learn a song by practicing the
breath marks but learns that
a tone line is sustained
through the singing of vowels.

1
Wilson, Harry R., The Solo Singer, Vol. I, Carl
Pisher, New York, p. 13.

- 66 -

SUBJECT: ENGLAND (Continued)
3. Scan the words of the song and sing the
song.
a. Place emphasis on good diction
and articulation.
b. Aid the students in learning to
breathe correctly.
III. Activities and procedures:
A. Give individuals a chance to sing the song,
"Drink to Me Only With Thine Eyes" remember
ing the points stressed previously, all go
ing to make good expression.
B. Sing the round, "Oh Give Thanks"
C. Assignment:
1. Write words and music for an original
round.
2. Include all notes taken from the oral
reports in the notebooks
3 . Collect material for the bulletin board
and scrap books.
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SUBJECT:

ENGLAND (Continued)

MATERIALS: (Eleventh Week)
I. Books
A. Music, The Universal Language, Silver
Burdett & Company, New York
1. "Come to Me Grief Forever" - Byrd, p.283
2. "There is a Garden in Her Face" - Campion
P* 271
,.
3. "Awake Sweet Love" - Dowland - p. 2o5B. American Music Horizons, New Music Horizons
Series, Silver Burdett Company, New York
1. "Hey Ho to the Greenwood" - Byrd - p.139*
C. The New Encyclopedia of Music and Musicians,
Pratt, The Macmillan Company, Dallas.
1. This book may be used for additional
information.
II. Film
A. "Music of the Nations"
/

1. To be obtained from the State Film
Library, State Department, Austin,
Texas."(The Music Club treasure or
the school fund will pay for trans
portation cost) (See Appendix D for
complete list)
a. The writer has not seen this film,
but is using it upon the recommen
dations by the State Department of
Education in Bulletin I)-92, 19f>0>
"The Teaching of Music in Texas
Public Schools."
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SUBJECT: ENGLAND (Continued)
b. The film will be ordered early
enough to list important points
to be observed.
2. The motion picture projector will be
borrowed from the -Sugarland High School.
M. R. Wood does not own a projector.
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SUBJECT: ENGLAND (Continued)
Eleventh Week:
I. A.ctivities and Procedures:
A. Singing:
1. Sing several of the original rounds
written by the students.
2. Sing the song, "Come to Me Grief
For Ever" - Byrd.
a. Sight read all parts in the song.
b. Observe the alia breve time signa
ture.
c. Compare the style of writing with
later composers.
d. If time permits, sing (sight read)
"Hey Ho to the Green Wood" by Byrd.
B. Write an original rhythm using the musical
sign, alia breve as the time signature.
II. Activities and Procedures:
A.Study song:
1. "Awake, Sweet Love" - Dowland.
a. Read the notes as a review to help
sight-reading.
b. Sing with observation of:
(1) slur
(2) Correctness of pitch
(3) Dynamic marks already studied
c. Correct problems that exist in partsinging as to the correct pitch.
B. Sing the song, "There is a Garden in Her Face"Campion.
1. To sing a song by another composer studied.
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SUBJECT: ENGLAND (Continued)
2. To compare this style of writing with
later composers.
3. To observe the dynamic terms, crescendo,
f, p, and dim.
III.

Activities and procedures:
A.

Review singing exercises used previously
and use different scales.

B. Review the songs studied by the English
composers in this unit on England.
C. Show the film, "Music of the Nations"
1. (Since the writer has not seen the film,
it is expected that:
a. The students become familiar with
music from other nations.
b. The students discuss the film ac
cording to the points stressed.
D. Assignments:
1. Include in the notebooks all points
stressed in the film.
2.

Collect current news on music for the
scrap books.
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SUBJECT:

SEASONAL MUSIC (Centered
around Music Prom Many Lands)

MATERIALS : (Twelfth Week)
I. Books

A. The Ditson Christmas Carol Book - edited by
Norwood Hinkle- Oliver Ditson Company, Phila
delphia, Pa. (This book is the personal
possession of the writer. It contains brief
historical facts about the origin of each
Christmas Carol, the composers, his country
as well as the songs.)
B. Assignments for the next subject:

1. The New Encyclopedia of Music and Musi
cians, Pratt, The Macmillan Company,
Dallas.
§.. Charles Gounod - p. 393
b. Charles Camille Saint- Saens
Pp. 711-712.
c. Georges Bizet - Pp. 235- 236
2. Music, The Universal Language, Silver
Burdett Company, New York
a. Charles Gounod - p. 56
b. Charles Camille Saint-Saens - Pp. 70,
2IiIL
c. Georges Bizet - p. 92
3* How Man Made Music
Buchanan, Follett
Publishing Company, Chicago.
a. "Story of Music in Prance", Pp. 118,

119.

- 72 SUBJECT: SEASONAL MUSIC (Centered
around Music From Many Lands)
Twelfth Week:
I. Activities and procedures:
A. Since it is the custom of the school to
present a Christmas program each year
the students will select songs that re
late to the countries studied.
B. Singing: (Part-singing)
II

1. "Away in a Manger (German)
2. "Break Forth 0 Beauteous Heavenly Light"
(Group of the best singers) Bach—German.
3. "Hark the Herald Angels Sing" - Mendelssohn
Ij.. "Come All Ye Shepherds" - Bohemian
5>. "Joy to the World" - Handel
6. "Hallelujah Chorus"
Handel

from "The Messiah"

a. The songs that the group will sing
Y/ill be sung together during class
periods. The selected group for the
more complicated selections will
practice at a special period. (If
all the students cannot learn the
parts.)
II. Activities and procedures:
A. Listening:
1. Radio programs with Christmas music.
2. Ensemble groups singing Christmas
songs.
III. Evaluation of six weeks work.

- 73 A. Second six v/eeks test.
B. Notebooks for second six weeks.
C. A check on scrap books.
D. Report of activities of the Music Club.
E. Assignment:
1. Reading: (Biographies)
a. G-eorges Bizet
b. Charles Gounod
c. Charles Camille Saint-Saens
d. "Story of Music in Prance."
2. Find several carols that were composed
by French composers or, are of French
origin.

t
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SUBJECT:

PRANCE

MATERIALS: (Thirteenth Week)
I. Books
A. Music Everywhere,A Singing School Series,
C. C. Birchard & Company, Boston.
1. "Sing and Dance" - (Round) French-Thirteenth Century, p. V?
B. Music, The Universal Language, Silver Burdett
C omp any, New York
1. "Waltz and Scene" - from the Opera,
"Faust" - Gounod - p. £6
II. Tape Recorder
A. To be borrowed from the Sugarland School
or other sources.

- IS. SUBJECT: PRANCE
Thirteenth Week:
I. Activities and Procedures:
A. Discussions of test from second six weeks.
1. Period for questions on any other
topics not understood.
B.

Singing:
1.

French round ("Sing and Dance")
a. Enjoyment
b. To aid better part singing

2. Activity — Class:
a. Write various melodies on the board
each eight measures in length and
let the students harmonize the
melodies using simple chord con
struction previously studied.
(Use various keys and time signa
tures.)
b. Let the students sing harmonic
progressions.
3. Assignment:
a.Write an original round in 3/ij. times,
8 measures long* Also write words
for the round.
II.

Activities and Procedures:
A. Play and sing the original rounds written
by the students.
B. Oral reports on:
1. "Story of Music in Prance"
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2. George Bizet
3. Charles Gounod
If. Charles Camille Saint - Saens.

C. Assignment:
1. Write and harmonize a melody.
2. Include in the notebooks all notes on
the oral reports given.
3. Include original melodies, rounds and
harmonic progressions.
III. Activities and procedures:
A. Tape Recorder (Listening:)
1. Ensemble group -- (M.R. "Wood —Selected
group)
Sing the s ongs:
a. "Send Out Thy Light" - Charles Gounod
b. "Soldiers' Chorus", from "Faust",
Gounod
(1) Recognition of theme from
"Faust" (Tell briefly the
history and plot of the Opera
"Faust" before playing the
recording.)
B. The students write criticisms of Ensemble
Group
1.
2.
.
f.
5.
6.

I

Pronunciation and enunciation
Intonation
Harmony and blending
Dynamics
Expression
Tone quality

C. Singing: (Record the voices of the group and
individual students) (Practice after school,
at club meetings and at extra class periods
for the recording.)
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SUBJECT: PRANCE (Continued)
1. Let them sing "Waltz and Scene", from
the Opera, "Faust" — Gounod.
a. Give individuals a chance to sing
the solo passages if they desire.
b. Sing for theme recognition in order
to become more familiar with the
Opera.
c. Singing experiences
d. A chance for the students to hear
a recording of their voices.

- 78 SUBJECT:

MATERIALS
I.

FRANCE

(Continued)

(Fourteenth Week)
Books:
A. Music Everywhere, A Singing School Series,
C. C. Birchard & Company, Boston.
1. "Sing We Noel" —French Carol 15th
Century, p. l8l.
B. American Music Horizons —Junior High School,
Silver Burdett Company, New York, New Music
Horizons Series.
1. "Praise the Lord" — Saint-Saens, p. 230
C. Music, The Universal Language, Silver
Burdett Company, New York,
1. "If You Love Me, Carmen" —Bizet, p. 68

II.

Tape Recorder
A. To be borrowed from the Sugarland School,
or other sources.

III.

Records:
A. If available, records relating to this
study.

- 79 SUBJECT: PRANCE (Continued)
Fourteenth Week:
I, Activities and Procedures:
A. To listen to the tape recording previously
made of the singing by the students in the
class of "Waltz and Scene" —Gounod.
1. Comments on the recording.
B. Record other voices of students who were
not able to make recordings.
1. Let them sing French Carols that they
know.
2. Play back as many of these recordings
as time will permit.
II.

Activities and Procedures:
A. Singing:
1. "Praise the Lord", from the Christmas
Oratorio —Saint—Saens.
a. Theme recognition
b. Singing experiences
c. Seasonal singing
2.

Sing French Christmas Carols selected
by the group.

III. Activities and Procedures:
A. Study: Aria—"If You Love Me, Carmen", from
the Opera, "Carmen" —Bizet.
1. Brief story of the opera.
2. Let volunteers try parts for contralto
and baritone.
3. Introduce the "Aria" —a part of an opera
or oratorio.
B. Listening:
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SUBJECT:

PRANCE- (Continued)

1. Records - If available:
a. Selected from supplementary list
by the composers studied.
b. Gavotte, from Mignon-V 20l|l{.3 —Thomas
(To be borrowed from the Sugarland
School)
c. Play other examples of dance forms.
C. Assignment:
1. Notebooks
a. Definitions: (The origin, tempo,
time and characteristics)
(1)
(2)
(3)
(k)
(£)
(b)

Allemande
Gavotte
Gigue
Minuet
Courantes
Suite

b. All notes concerning composers
studied.
2. Scrap book
a. All pictures of composers studied,
if available, current news concerning
music on the subject studied.

- 3l SUBJECT:

RUSSIA

MATERIALS: (Fifteenth Week)
I. Books
A. Keys to Teaching Elementary School Music,
Thompson and Nordholm, Paul Schmitt Music
Company, Minneapolis. (Personal Reference)
1. "The Nutcracker Suite" -Tschaikowsky,
pp. 2l|.6-2l|-7. (Brief story)
B. Sing Outi A Singing School Series, C. C.
Birchard & Company, Boston.
1. Listening notes. (Excerpts from "Andante
Cantabile") — p. 12ip (Tschaikowsky)
2. Listening notes. (Excerpts from the?' Fifth
Symphony") - Tschaikowsky - p. 120.
3. "The Peddler" — Russian Folk Song
p. 95.
C. Music, The Universal Language, Silver Burdett
Company, New York.
1. "Oh, Thou, From Whom All Blessings Come"
Tschaikowsky —p. 23l^.
D. The New Encyclopedia of Music and MusiciansPratt, The Macmlllan Company, Dallas.
1. Peter Ilyitch Tschaikowsky - Pp. 793-79^-*
II* , Records:
A. Select records related to this study if avail
able at the presentation of this course.
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SUBJECT: RUSSIA (Continued)
Fifteenth Week:
I. Activities and Procedures:
A. Plan
1. Invite the Sugarland High School Band
(white) or Ensemble group to play
Christmas Music for the class or school
on Monday of the sixteenth week. (The
exact time for the performance to be
decided later)
a. To hear Christmas music played by
a band or selected group.
b. To play for the enjoyment and
inspiration of the students.
(M. R. Wood School does not have
a band at present)
B. Oral report on the biography of Tschaikowsky
C. Tell the story of the "Nutcracker Suite".
D. Listening: (records if available)
1. Some record or records from the "Nut
cracker Suite" - Tschaikowsky.
II. Activities and Procedures
A. Listening:
1. Play on the Piano (Record^ if available)
a. Excerpts given in the book from "An
dante Cantabile" -- Tschaikowsky
(1) Theme recognition
(2) To become familiar with music
by the composer studied.
b. Excerpts from Tschaikowsky's Fifth
Symphony
(1) To become familiar with
themes from a symphony by
the composer studied.

- S3 SUBJECT: RUSSIA (Continued)
(l)(If records can be played
other points can be stressed.)
B. Dance: "The Peddler" —Russian Polk Song.
1. Follow instructions and groups dance by
the rhythm of "The Peddler." (The in
structions for the dance are given in
the book)
2. Give the students an opportunity to add
steps to the dance or make a new dance
by the same rhythm.
III. Activities and Procedures:
A. Singing:
1. "Oh, Thou, Prom Whom All BlessingsCome"
Tschaikowsky.
a. A singing experience
b. To become familiar with more music
by the composer studied.
c. Review of dynamic terms studied
previously.
d. To become familiar with a selection
that is part of the Communion Service
of the Russian Orthodox Church.
D. Review songs that have given difficulty pre
viously. (As many as time will permit)
E. Question Period:
1.

Questions relating to the lessons taught
on the subject.

P. Scrap Book:
1. Collect current news on music.
news on subject studied.

Especially

- 8I4- SUBJECT:

RUSSIA (Continued)

MATERIALS: (Sixteenth Week)
I. Book
A. Sing OutI A Singing School Series, C. C,
Birchard & Company, Boston.
1, "On, 0 Thou Soul" — Tschaikowsky
II. Pictures
B. Instruments of a band.

- 8f> SUBJECT: RUSSIA (Continued)
Sixteenth. Week:
I. Activities and Procedures:
>-

A. Listening:
1. Listen to the Sugarland High School
Band or Special Ensemble group play
Christmas Music. (This is placed in
this subject because school closes
for the Christmas Holidays within
this week. The program for the school
is usually given the last day.
a. If the band or a group can not be
obtained, the students will sing
Christmas music from many countries
and place emphasis on music to be
used for the program.
II. Activities and Procedures:
A. Discussions of the performance by the band.
B. Report on the sound, sight and the way the
instruments are held when playing. (M. R.
Wood School has only a Drum and Bugle Corps)
C. Study the song,
Tschaikowsky

"On, 0 Thou Soul" —

1. Sight read the song.
2. The study of a Yugoslavian hymn of
supplication to the sun. (A variation
of which Tschaikowsky used in his
famous "Marche Slav.")
III. Evaluation of the material covered on four weeks
of work.
A. Listening notes
B. The composers studied
C. Notebooks and scrap books for final grading.

SUBJECT:

"INDIVIDUAL CHOICE"

MATERIALS : (Seventeenth Week)
I. Books
To be selected after the students have made
their choice.
II.

Records
The records used throughout the unit and the
supplementary records. (To be purchased)

III.

Tape Recorder
1. If available
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SUBJECT: INDIVIDUAL CHOICE'"'
Seventeenth Week:
I. Activities and Procedures:
A. Singing of songs selected by the student.
1. Each student will be given a chance to
suggest songs and from this list most
of the time will be used in singing
them.
B. Records from the supplementary list will be
used if the selections will not take the
complete period.
C. Students will attempt to make an assembly
program assisted by the teacher.
II. Activities and Procedures:
A. Listening to records:
1. The same procedure as stated above will
be used for the selection of records.
a. Since the records were limited In
this unit because they were not
available, some of the time can
be used for playing the new records
that are expected to be purchased
when this course is presented,
b. If time permits, tape recordings
can be made of some of the voices
of the students.
III. Activities and Procedures:
A. Dances from various countries;
1. The group will perform the dances they
choose.
2. If available, listen to records of various
dance forms.
See page 88 for explanation for reason to develop
this Unit
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SUBJECT: INDIVIDUAL CHOICE*

"The writer selected this as a week of work in order
to give the students a chance for free expressions
and the writer will make notations of their choice.
This will also serve as a review. ill materials
used will be from the unit studied or related to
it.
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SUBJECT: EVALUATION WEEK

MATERIAL: (Eighteenth Week)
I.

Question B0x
A.

All materials needed to answer questions.

II. Mimeograph copies or examination for semester.
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SUBJECT:

EVALUATION WEEK

Eighteenth. Week: General Review

I.

Question Box prepared on any phase of music.
A. Questions are to be submitted by the students.
1. These questions will deal especially on
theory and definitions.
B. If time permits:
1. Discussions of radio and television
programs.
2. Report of persons attending recitals,
concerts, etc.
3. Current news about music related to any
country studied.

II.

Semester Examination
A. Examination on the complete unit.

III.

Discussions of semester papers.
A. Return all notebooks and scrap books checked.
1. All questions answered.

- 90 SUBJECT:

EVALUATION WEEK

Eighteenth. Week: General Review

I.

Question Box prepared on any phase of music.
A. Questions are to be submitted by the students.
1. These questions will deal especially on
theory and definitions.
B. If time permits:
1. Discussions of radio and television
programs.
2. Report of persons attending recitals,
concerts, etc.
3. Current news about music related to any
country studied.

II.

Semester Examination
A. Examination on the complete unit.

III.

Discussions of semester papers.
A. Return all notebooks and scrap books checked.
1. All questions answered.

- 91 A SAMPLE LESSON PLAN
(3rd Day - First Week)
A. Introduction
The writer has formulated a detailed sample lesson
plan for an example of the way she would present one of
the lessons planned in this outline; however, she cannot
say that this is the specific way it will develop. "In
any wide-awake classroom it is impossible to predict the
line of development the lesson will take. "

1

Materials:
I. Books
A» Music Everywhere -- C. C. Birchard & Co.
1. "The Coming of Spring" - Schumann -p. llj.
2. "Lullaby" - Brahms - p. 62
3. "Cooper's Song" - Beethoven - p. 52
B. Sing Out i

C. C. Birchard & Company

1. "The Lotus Flower" - Schumann - p. 199
C. Music, The Universal Language,Silver Burdett
Company, New York
1. "Jesu, Joy of Man's Desiring" - Bach p.220
I I . Records - Phonograph
A. "The Coming of Spring" - Schumann -WE99 RCA
1

Bossing, Nelson L., Teaching in Secondary Schools,
Houghton-Mifflin Company, 191 l 2, p. 265 •

* 92 B. "The Lotus Flower"

-Schumann -kl-6029A
WE 100 RCA
la-6059

Detailed Method of Procedure:
Time:
3 Minutes

Roll call, the assembling of the
class and the issuing of books
and other materials.

10 Minutes

(Brief review of the oral re
ports given the day before in
order to bring to the minds of
the students the composers of
the music to be played today.)
Teacher: "How many composers did we
study about yesterday?"
Reply:

"We studied about four com
posers ."

Teacher: What country were they from?"
Reply:

"Germany"

Teacher: "Name the periods in music
history each composer re
presents."
Reply:

"Bach and Beethoven are com
posers of the Classical Period."
(This study will teach them the
correct meaning of "Classical.")
Schumann and Brahms are composers
of the "Romantic Period."

Teacher:

"We must remember also the first
names of composers because there
were others with the same last
names as some we study. Are
there any questions?"

- 93 Ij_7 minutes:

Teacher: "We are now going to
listen to some music that we
have available in order that
you may become familiar with
music composed by the compos
ers studied. The books that
you have contain several of
the songs we are using today
and you will find the pages
listed on the board.
Teacher: (Continues) The first song,
a simple composition by Schumann,
"The Coming of Spring", is
played for you to listen to the
blending of voices and this is
an example of two-part sing
ing. If you notice in your
books in the right hand corner
is Robert Schumann's name which
means that the music was com
posed by him. In the left
hand corner, you will find the
name of the person who wrote the
words to the song. In this
particular song, the words were
translated by Mary Lee.
The record is very short
and I want you to listen very
attentively."
Play the record.
Teacher: "The next song, "Lullaby','
I am sure you have heard or
sung it many times. The com
poser, as you note in your
books was Johannes Brahms.
Student "D" will you imi
tate a mother rocking a baby?
(She imitates)
Class that explains the mood
of this song. It has been
said by noted authors that

- 9k oftentimes the younger children
would fall asleep on "Brahms'
knee, and it has been expressed
that on one such occasion, he
found the inspiration for this
Cradle song as it is sometimes
called. Another name for a
lullaby or cradle song is ber
ceuse. This song is in 3/4
time. It is an example of bi
nary form which means it is
found on two principal themes
or divided into two distinct
or contrasted sections."
Play the song: (The sections
are pointed out by the teacha?
if the students are unable to
detect them. Most likely some
student will be able to do so.)
Detailed Method of
Procedure:

Sing the Song: (Since it is
familiar, the students
may sing it once.)
Teacher: "We are now ready for our
next song, "Cooper's Song" by
Beethoven. What is meant by
the word "Cooper?"'
Reply: "A person who makes tubs or
barrels."
Teacher: "Who wrote the words and
music to the song?"
Reply: "Beethoven wrote the music and
Sidney Rowe wrote the words."
»r
Teacher: If you notice, there are
markings above the staff to in
dicate where you are to clap.
The time signature as you note,
is 2/Ij.. What does that mean?"

-

Detailed Method of
Procedure:

&•

-

Reply;:(Student A): "It means two
counts in each measure and
the quarter note receives one
count."
Teacher: "Student !D' will play the
song and I shall clap the rhythm
as marked in the book. After I
complete the song, Student 'D'
will play it again and all clap.
(Student »D» is the student who
answered that she could play a
piano)
Now for a few minutes several of
you can imitate a cooper accord
ing to the rhythm in the music.
(A chance for imagination and
creativeness)
Now all students sing the song
and clap the rhythm while others
imitate the cooper.
Teacher: (Continues) I want to call
your attentions to the fact that
the compositions played thus far
do not represent the greatest
works of those composers, but is
what we have available at the
present time. When we receive
other ordered records you will
have the opportunity to listen to
the greater works or larger forms
in which the composers wrote.
Before we listen to the last com
position today, I shall remind
you to look on the bulletin board
for your assignments. Bring in
pictures centered around our
present study and keep all notes
in your notebooks."
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Detailed. Method of
Procedure:

Teacher: "The next song, as you
note in your book, is a chorale'Jesu, Joy of Man's Desiring,'
by Johann Sebastian Bach. It
occurs in the cantata written
to celebrate the visitation
of the Virgin Mary to Eliza
beth, Mother of John the Baptist.
I am sure you know the story as
it is Y/ritten in the Bible.
This Chorale is an example of
Bach's skill as a composer
because as explained in your
book, he has combined cleverly
four styles of Y;riting.
I stated this is a chorale. A
chorale is a psalm or hymn tune.
Hie Roman Catholic Church Ser
vice has from early times con
tained chorales, but the name
is generally applied to those
in the style introduced by
Martin Luther. The style was
in imitation of existing secular
songs of metrical stanza-form.
The melody was written in the
tenor until the latter part of
the sixteenth century, when it
was transferred to the soprano.
Prom the seventeenth century it
became customary to use notes
mostly of the same length, pro
ducing a smooth, even rhythm. A
long note, or a pause, usually
occurs at the end of each phrase.
A cantata is a choral compo
sition with instrumental accompainment, and contains choruses,
solos, arias, recitatives, in
strumental interludes and other
musical features. The text may
be sacred, in which case the
cantata resemblies the oratorio,
or secular, when it bears re
semblance to an opera. In its
sacred form it differs from an
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Procedure:

Teacher: oratorio by being con
siderably shorter and less
elaborate both in its vocal
music and its accompainment.
In its secular form it differs
from the opera by being sung
without scenery, costumes, or
action." (If time permits,
discuss the four styles of
writing used by Bach as ex
plained for the students in
the text.)
Play—"Jesu, Joy of Man's De
siring."
Comments
Class dismissed.

SUMMARY AND CONCLUSIONS
CHAPTER III
The writer wrote this thesis for the purpose of formu
lating an instructional outline that would meet the needs
and interests of the Ninth Grade General Music Class of
M. R. Wood High School, Sugarland, Texas.
The first part of this thesis gives the reader, the
music background of the twenty-seven students studied, in
formation concerning the qualifications of the teacher,
objectives of the course and a list of equipment and materi
als needed for a general music course.

Also included is

a compilation of the equipment and materials that are avail
able for use by the Music Department of M. R. Wood High
School.
The next part of the thesis consists of one unit that
is planned for a period of eighteen weeks for classes
meeting three times per week for 60 minutes each class
period. The materials selected for use in this unit were
only those that were available for immediate use at M. R.
Wood High School.
For the purpose of giving the reader an idea of the
procedures and activities that may be used in presenting
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one of the lessons In the unit, a detailed lesson plan
is Included.
In Appendix B of this thesis is included two addi
tional units the writer prepared that may also be used in
teaching this general music course.

These units are

planned in a general form, but can be used the same as
the unit planned for eighteen weeks. All the materials
included in these two units are not available at the pre
sent time, but it is expected that in the future these
materials will be added to the present list.
At the end of each of the two units, a detailed
lesson plan is included for the purpose of giving the
reader an idea of the procedures and activities that may
be used in presenting a lesson from each unit.

Also in

cluded is a list of anticipated outcomes of both units.
In conclusion, the writer believes that it is the
responsibility of the general music teacher to Inspire
within the students a desire for a broader knowledge of
music. This can only be done when the teacher studies
the needs, and interests of the students taught. The teach
er must be capable of understanding the students at various
stages of development and use the best procedures and
activities known to meet their needs and interests.

The

teacher must also have access to enough appropriate equip-
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merit and materials to plan an extensive outline.

In order

to do a job well, the writer further believes that the
teacher must have a personal interest in each student taught,
and have a genuine love for music.

A P P E N D I X E S

CHART

I

CHART SHOWING THE MUSICAL BACKGROUND
OF TWENTY-SEVEN NINTH GRADE STUDENTS OF
M. R. WOOD HIGH
SUGARLAND, TEXAS

3
I
U_ £
„ £Case Case
Case
Case
Yes No Yes No Yes Nc Yes No

QUESTIONS
Do you take Music at
the Present Time?
Have you taken Music i
for any length of timej

x

If you are not taking
music now, would you
like to take music if
given the opportunity?!
Do you have a private
music teacher?
Is there a piano in
rour home?
C a n v o u T i l a v a piano?
Do you own an Instru
ment?.
Can you play the in
strument?
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_
//
Case
Case Case
Case
fes No Yes No Yes No ie s No

Questions
Can you read Music

— T~
Case
fes

Can you count time in
Music
Do you play with a
band?
Have you ever been a
member of a band?
Are you a member of
the Drum & Bugle Corns
Are you a member of
Drill Team?
Are you a member of
the choral

Do you
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/

/7
Ao
/?
~ /6
AA.
Case
A3
-A/
Case
A£
Case
*6~
*-7
Case
Case Case
Case
Case
Case
Case
Case
Case
Case
Case Case
Yes No Yes No Yes No Yes No Yes No Yes N o Yes No I Ye s No
|Yes No Yes No .Yes No Yes, No Yes-No Yes, N q fes No
x
x
x
x
x
x

Questions
What Type of Music do
you l i k e ? C l a s s i c a l ?
R e l i g i o u s Music?
Popular Music?
Blues?

X

X

Do You have a
X

any o r i g i n a l l i n e s
t h a t you vjould l i k e t o
s e t t o music?
Do
'
"
or
x
x
Do you have a f a v o r i t e
r a d i o or T. V. Progr
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X

x

x

x

x
X

x
X

- lOij. APPENDIX A
MUSIC QUESTIONNAIRE

1. Do you take music at the present time?

Yes
2. Have you taken music for any length of time?

No

Yes
No
2b. If you are not taking music now would you like to take
music if given the opportunity?

Yes
3. Do you have a private music teacher?
k. Is there a piano in your home?
£. Can you play a piano?

No
Yes

Yes

No

No

Yes
No
6. Do you own a band or orchestra instrument?
7« Can you play the instrument you own?
8. Can you read musical notes?

Yes
9. Can you count the beats in music?
10. Do you play with a band?

.

Yes

Yes

No

No

No

Yes

No

Yes
No
11. Have you ever been a member of a band?

Yes
No
12. Are you a member of the M. R. Wood Drum and Bugle
Corps?
.
Yes
No
13. Are you a member of the M. R. Wood Drill Team?
,
Yes
Ik- Are you a member of the M. R. Wood Choral group?
Yes
15• Are you a member of a church choir?
Yes
No

No

No

- 10^ 16.

Do you sing soprano?
Bass
?

Alto?

Tenor?

17. What type of music do you like? Classical?
Religious?
Popular?
Blues?_
18. Do you have a radio in your home?
19.

Yes No
Is there a television set in your home?

Yes

No

20. Have you ever written any original lines you would
like to set to music?
Yes
No
21. Do you ever hum an original tune?
22. Do you like to dance?

Yes

Yes

No~

No

23. Have you ever had lessonsin dancing?

Yes

2if. Is there a special dance you like?
• Yes
25. Do you have a favorite radio program?

No
No

Yes

No™
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APPENDIX B
UNIT I
SUBJECT: A Combined Unit on the Symphony, Voice
Classification and Incidental Music Funda
mentals
A. Introduction
Although this unit is primarily concerned with the
study of the symphony as a musical form, and voice classi
fication, information will be given on as many phases of
music as possible. The material for the teacher and stu
dents are listed and also some suggested activities and
anticipated outcomes.
B. Materials
1. Student
a. Notebook
b. Music tablets
c. Music books for singing:(Suggested: Music,
The Universal Language, Silver Burdett
Company, New York; American Music Horizons,
New Music Horizons Series.
d. Pencils, ink, ink pens, etc.
e. Scissors, paste or glue
f. Access to typewriters and duplicating machine
g. Stencils
h. Mimeograph paper, typing paper
i. An Introduction to Musical Knowledge - Jones
and Barnard, Paul A. Schmitt Music Company,
Minneapolis
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j. A Music Workbook for Classes in Music Funda
mentals, Maurice Carr, Paxil A. Schmitt Music
Company, Minneapolis.
k. Newspapers and music magazines for collecting
current hews for the a crap book
Teacher
a. Staff liner
b. Blackboard pointer
c. Pile for keeping records—cumulative records
of the students.
d. Elementary Theory of Music, Holmberg, G-iard
and Macklin, Harlow Publishing Corporation,
Oklahoma City. (Text-State adopted)
e. Music Intergration in the Junior High School,
Pitts, C. C. Birchard & Company, Boston.
f. Keys to Teaching Elementary Music, Thompson,
Nordham, Paul A. Schmitt Music Company,
Minneapolis.
g. Introduction to Musical Knowledge - Jones
Barnard (Text-Stateadopted)
h. The Art of the Choral Conductor, Finn, C. C.
Birchard & Company, Boston.
i. Motion Picture Pro jector
j. Piano - Pitch Pipe
k. Phonograph
Records-Phonograph
a. Symphony in C Minor - Beethoven - VDM - 6I4.O
't
b. Symphony No. $ in E Minor-Dvorak - VDM - 899
c. Symphony No. $ in E Minor-Tschaikowsky-VDM 18^7
d. Symphony in G- Major (Surprise-Allegro, No 9k)
V-DM 115£ - Haydn
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e. Symphony Ho. 8 in B Minor, "Unfinished" VM 319-Schubert.
f. Symphony No. ^ in A Major, VM —29k -Mendelssohn
g. Soprano-Helen Traubel, "Oh Hall of Song" j.rom
T^nnhauser By Wagner. V 17268
h. Contralto: Marion Anderson, "Dere's No Hiding
Place" V 2032
i. Tenor: James Melton, "I'll Take You Home Again
Kathleen", Westendorf V 18219
j. Baritone: Lawrence Tibbett, "Toreador Song"
from Carmen V 8121+
k. Bass: Paul Roberson, "Old Man River" from Show
Boat V 25376.
Reading:
a. How Music Grew, Bauer, G. P. Putnam's Sons,
New York.
(1) Franz Joseph Haydn - Pp. 275-292
(2) Ludwig Van Beethoven - Pp. 293-301+
(3) Felix Mendelssohn-Bartholdy - Pp. 32+7-351
b. Introduction to Musical Knowledge, JonesBarnard.
(1) Wolfgang Amadeus Mozart - Pp. 133-135
(2) Felix Mendelssohn - Pp. 132-133
Bartholdy
(3) Peter Ilyitch, Tachaikowsky, p. 60
(1+) "Instruments of the Symphony Orchestra"
Pp. 78-96.
(5) "The Voice" -Pp. 96-IOO.
(6) Musical Theory - Pp. 1-16.
(Use with this study - An Exercise
Book In Musical Theory- A workbook
for classes in Music Fundamentals by
Maurice Carr. This workbook is de
signed to furnish classroom material
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to accompany the study of Chapter I
of this text—Introduction to
Musical Knowledge, Jones - Barnard.)
( 7 ) Elementary Theory of Music- Holmberg,
G-iard, Macklin.
(a) Franz Schubert - Pp. 230-231.
(b) Antonin Dvorak- p. 2^2
(8) For other references consult the book,
Keys to Teaching Elementary Music—
Thompson-Nordholm - Pp. 202-203.
5. Songs (To be selected from available text books)
a. Seasonal songs:
(1) Autumn
(2) Thanksgiving
b. Other songs
(1) Rounds and songs with descant to
aid part-singing.
6. Pictures
a. Instruments of the Symphony Orchestra
b. Photographs of composers
7. Films: (To be ordered from the state Film Depart
ment, Austin, Texas)
a. "Symphony Orchestra"
b. "The Youth Builds a Symphony"
Activities and procedures:
1. Committees formed for organized activities:
a. Committee 1 - Keep all pictures and equip
ment in place, issue song books and
do other similar duties.
b. Committee 2 - Collect pictures from students
for scrap-book for the class and class
fy materials received.
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c. Committee 3 —Make a study of all the
reading material and make indi
vidual reports to the class. Also
find definitions of terms and secure
as much information as possible on
the lives of composers of symphonies.
Compile oral and written reports and
submit to the teacher for her appro
val. The students making the re
ports should be able to answer ques
tions asked by the class.
d. Committee I4. — Secure permission ftom the
teacher of typing with the aid of
the music teacher to type all re
ports made in the class, definitions
and other material. Make mimeo
graph copies for the class.
e. Committee 5 — With the aid of the teacher,
keep a record of various scheduled
programs in the community, near
by cities, or at the school. (Plan
for an artist to appear at the
school. Also plan for members of
the class to attend concerts.)
f. Committee 6 —Listen to radio programs that
present music, such as the symphony
orchestra and report to the class
all detail information. Encourage
the other members of the class to
listen to programs. Secure informa
tion on persons such as: Conductors
of Symphony Orchestras, soloists,
pianists, etc.
g. Committees report at given dates. Com
mittees summarize all reports. Ques
tion periods should follow each re
port and the teacher emphasizes the
most important phases.
h. Committees refer to the reading reference
on the "Voice" for an oral report
to aid the students in understanding
the voice as a natural instrument.
Instruct them on the correct methods
of breathing, and explain the im
portance of a correct posture. Em
phasize that the correct enunciation
and pronunciation of words in sing-

- Ill ing are essential to good singing.
i. Committees aid the students in understand
ing voice classifications. Play the
records suggested and explain each
range of voice to them. Test each
voice more than once.
j. Committees select various rounds and songs
containing descants to aid in partsinging. (Some have had the experi
ence of part-singing). Let the stu
dents sing seasonal songs and other
songs listed in the text. Also let
the students study the tempo, mood,
key signature, dynamic terms, etc.,
of the songs they sing.
k. Committees use the work book suggested in
the reference to aid the study of
music fundamentals.
D. Evaluations:
1. Written test.
2. Response to activities and singing.
3. Response of individuals to assignments given.
![.. Notebooks.
E. Anticipated Outcomes:
1. The experience of working in organized groups.
2. The ability to organise and classify materials.
3* -An interest in listening to the symphony orchestra
is stimulated.
Ij.. The meaning of voice classification is understood.
J?. An increased knowledge of music fundamentals.

- 112 -

A SAMPLE LESSON PLAN
(Detailed)
UNIT I
A. I n t r o d u c t i o n
This l e s s o n p l a n i s f o r a s i x t y minutes p e r i o d . To
r e a l l y enjoy l i s t e n i n g t o t h e r e c o r d s of v a r i o u s movements
of symphonies, t h e s t u d e n t s must have s e v e r a l l e s s o n s
l e a d i n g up t o t h e p l a y i n g of r e c o r d s . The purpose of t o 
day's lesson is to let the students realize that there is
a c l a s s i f i c a t i o n of i n s t r u m e n t s . I t i s designed t o acquaint
t h e s t u d e n t s w i t h t h e c h o i r s of t h e symphony o r c h e s t r a , t h e
s t r i n g c h o i r being p r e s e n t e d f i r s t .
B. M a t e r i a l s :
1 . Student
a . Notebook
b. Pencil
c . T e x t : An I n t r o d u c t i o n t o Musical Knowledge,
Jones & B a r n a r d , Pp. 52-5k-'
2 . Teacher
a . References:
(1) I n t r o d u c t i o n t o Musical Knowledge,
Jones & B a r n a r d , Pp". 53-51i-«
( 2 ) Elementary Theory of Music - Holmberg,
Giard - Macklin, Pp. I 6 3 - I 8 9 .
(3) Film: "The String Choir"
(W Motion P i c t u r e P r o j e c t o r
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3, Pictures:
a. Violin family - keyboard
Jr. Special Orchestral Edition
(magazine)
b. Other pictures of string instruments.
C. Detailed Method of Procedure
Time
3 Minutes

Roll call and the assembling
of the class.
?i/henever there are late members
entering the class please remain
for a short conference. If you
cultivate the habit of being late
it will become a part of you. I
am reminded of what one of my in
structors said about people com
ing into concerts late. How un
couth it is to come in at the wrong
time, and sit on the front seat.
Some of you are coming into class
late and I am asking that you re
frain from the habit. (To teach
concert manners.)

37 Minutes

Committee No. 3 will present two persons
to report Student "b" the Violincello,
Student "A" the Bass Violin. Dur
ing the last class period we had
reports on the Viola and the Violin.
After the reports you will see the
film. "The String Choir"
"The String Choir" (film) (Discussion
of the film-question period)
Assignment: All assignments will be
placed on the bulletin board. Write
a brief summary of the information
that you received from the movie,
and the reports. Be able to dis
cuss the notes you recorded. Con
tinue to read about string instru
ments.
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£>• Anticipated Outcomes:
1. An increased knowledge of string instru
ments in relation to the symphony orches
tra.
2. An appreciation of string instrument music.
3. The value of team work is learned through
the use of committees.
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UNIT II
A COMBINED UNIT
ON SEVERAL MUSICAL FORMS,
CHORAL EXPERIENCES, AND INCIDENTAL MUSIC FUNDAMENTALS
A. Introduction
This unit is planned for the purpose of acquainting
the students with a variety of musical forms to develop
an appreciation of music in various forms. It will also
deal with music fundamentals and give the students singing
experiences.
B. Materials:
1. Student
a. Notebook
b. Tablets for music writing
c. Scissors and paste
d. Pencils, ink, ink pens, etc.
e. An Introduction to Musical Knowledge - Jones,
and Barnard (State adopted text) Pp. 17-28;

63-77

f. A Music Workbook for Classes in Music Funda
mentals, Carr - Paul' A. Schmitt Music Company,
Minneapolis. (This workbook accompanies the
text suggested)
g. Music books for singing; (Suggested:^Music,
The Universal Language; American Music
Horizons
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Teacher
a. Staff liner
b. Musical games
c. Movie picture projector
d. A file for keeping cumulative records
of students.
e. Elementary Theory of Music,Holmberg,
et al. (State adopted text) Pp.109-117*
f. Introduction to Musical Knowledge - Jones
and Barnard'. Pp. 53-77> 17-2d.

g. The Art of the Ghoral Conductor -Finn
h. Keys to Teaching Elementary Music, Thompson
Nordholm, Pp. 195~20l[.; 232-261.
Records: (Suggested)
a. Dixie -Emmett - V 2195>0
b. All Through the Night - V l5$8
c. French Suite in E major - Bach V II4.38J4.
d. Bourree from French Suite No. 6 in E
major V lij.381^.
e. Gavotte from Mignon - Thomas V 20I4J4.3
f. Mozart, Minuet from Eine Kleine Nacht
Music - V DM II63.
g. Wagner - Overture to Tannhauser - C -MX 123
h. Tschaikowsky—The Nutcracker SuiteV-DM- 1020
i. Sonata in C minor - V l62j?0 (The
third movement Rondo form)
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3. Records (cont'd)
j. Mozart, Sonata in A Major. Vll£93
(Mote: Other lists of records given
in the book, keys to Teaching Elementary
Music. Pp. 19^-203; 256-271 )
Ij.. Songs:
a. Seasonal
(1) Christmas
b. Others
(1) Those that are good representation
of binary and ternary form. Exam
ple: "All Through the Might",and
"Silent Might".
(2) Select others from text for sing
ing experiences
5. Films - To be ordered from the State Film
Department, Austin, Texas
a. "Jose Iturbi, Pianist,

" Reel, I,II

b. "Instruments of the orchestra"
C. Activities and Procedures
1. Let the students review briefly the musical
form studied in the last unit which was the
symphony. Also sing songs with binary and
ternary forms. Review the unitary form.
2. Use records as needed in discussing the forms.
3. Tell something of interest about the composer
and music before playing the records.
]p. For convenience of the group and as a means
of saving time, let the committees, or
similar committees, as used in the last unit,
work on reports, collection of material for
bulletin board, mimeographing of useful in
formation and reporting on current events.
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5. Be sure that the students know toe
meaning of terminology used, Know
what to look for in the movie
,
know what to listen for when the records
are playing. Have a brief sketch of
the composer's life and a background
for the mu'ical composition clear m
the students* minds.
6. Let students create dance steps from
rhythms•
7. Use the songs, "Silent Light,""Drink To
Me Only With Thine Eyes , Believe Me
If All those Endearing Young Charms ««for the following purposes:
a. Studying musical forms
b. Diction in music (Drink to Me only
With Thine Eyes is very useful)
c. Recognising notes

d. Key signatures
©• Rhythm

8. Let the students study other songs se
lected for singing in the same manner.
Also give the students unfamiliar songs
for sight reading. Play different songs
and let them identify the time signature,
musical form, key signature. Use musi
cal games for fundamental drills that will
be enjoyable rather than just question
and answer periods.
9. For a creative activity, let the students
select a poem and write a melody for it.
Be sure the students 'understand fully
the meaning of a melody and how to write
one. The teacher will harmonize some of
the tunes. Explain briefly the meaning
of harmony.
10. Encourage the student to attend as many
concerts as possible. Also invite a
guest artist- to the school.
11. Show the film: "Jose Iturbi," Pianist,
Reel, I, II, and "instruments of the Or
chestra."
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-12. Test all voices'again.
13. Complete the cumulative music record
of each student for future reference.
D. Anticipated Outcomes:
1. Students have an appreciation for
musical form.
2. Choral experiences more meaningful.
3. An increased knowledge of music fundamen
tals.
k. More information about music history.
5» An idea of the meaning of a concert
pianist.
6. A review of the study of instruments.
7- Concert etiquettes.
8. A general appreciation of good music.
E. Evaluation
1. Test
2. Response to activities
3. Notebooks
k. Response to singing
5. Semester test
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A SAMPLE LESSON PLAN
(Detailed)
UNIT II
A. Introduction
This daily lesson plan is for the purpose of intro
ducing to the students a definite song form and also in
clude other learning experiences. It is now close to
the Christmas season and the writer has this in mind in
preparing this plan. The period is for sixty minutes.
B. Materials:
1. Students
a. Notebooks
b. Music
c. Pencil
2. Teacher
a. Staff liner
b. Blackboard
(1) One copy of the song "Silent Night"
c. Piano
d. Pitch Pipe
C. Detailed Method of Procedure:
Time
15 Minutes

(The roll is called )
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Teacher: "Everyone stand and take a good
breath. We must not forget our
previous study regarding breath con
trol. Who can tell me briefly what
you have learned?"
Reply: (Student 'A' explains what she has
learned in a previous lesson.)
Teacher: "You explained that very well. We
shall now stand and go through this
breathing exercise. Everyone say,
'ha'. (Let the group repeat several
times.) This time on the count of one,
inhale and on the count of two, exhale.
(Repeat several times) Since we are now
through with our breathing exercises, let
us now sing the syllables, 'do', 'mi',
'sol', 'do'. (Sing several times) Now
sing
'3'> '5T> '8'. (Sing several
times.)
ij.0 Minutes

Teacher: (Continues) Student 'E' has placed the
song, 'Silent Night' on the board. (This
was done during the student's free period,
which shows interest.) What is the key
signature of this song?" (It is in the key
of C Major.)
Reply:"It is in the key of C Major."
Teacher: "I am going to show you one chord to
day, the tonic chord in this song. (Places
the chord on the board and explains)
Teacher (Continues) The last time we studied a
song, the form was binary. The song form we
will study today will be an example of ter
nary. This means it has two principal themes
with the first theme repeated after the
second. The third part is called 'A'. While
you listen to the song try to detect the
three sections." ( A B A )
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Time

(Students answer the question and
when the three sections are un
derstood, the students will sing
the song.)

5 Minutes

The Assignment: Select one Christ
mas Carol and bring in the hey
signature and the tonic chord.
(Discuss as many carols as time
will permit.)

D. Anticipated Outcomes: (For Units I and II )
1. The students learn the tonic chord of C major.
2. They learned to sing the chord with syllables
and numbers.
3. They learned a new song form.
1|. Students made conscious of the connection
between history and music.
5. An opportunity for individual and group activ
ities.
6. The students learn how to organize and classi
fy material.
7. The students learn what it means to be a member
of a choral group.
8. The students acquire some knowledge of Music
History, Music Literature, Musical Form, In
struments, and the fundamentals of music.
9. An appreciation of concert and an interest in
seeking the best programs.
10. A more cultured individual.
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G

(Supplementary records that can be
" used with the Unit if purchased
Allemande, from French Suite in E. Major-Bach

Andante Theme, Sonata No. 1—Mozart
Columbia
Bourree, from French Suite No. 6 in E. Major
(Bach)

V lii.381|.
No. A3123
V lq.3Qq-

Die Meistersinger Overture-Wagner
VDM 731
Festival March, from Tannhauser, Wagner
V-1386
Halleluiah Chorus from The Messiah-Handel..
V-11826
He Shall Feed His Flock, From the Messiah-Handel...V-I8324
Humoresque-Dvorak.
V-20l61j.
Hungarian Dance No. 5~Brahms
V-lj.321
If With All Your Heart, from Elijah-Mendelssohn....V-I2609
Lullaby-Mozart
V 22160
Mignon-Thomas
V 20qlL3
Minuet G-Beethoven
V 20l6l|.
Moment Musical-Schubert
VM 631*.
Nutcracker Sulte-Tschaikowsky
VDM 1020
Oh Hall of Song, from Tannhauser-Wagner Helen
Traubel
V 17268
Overture to Marriage of Figaro-Mozart.....
V 112lj.2
Soldier's Chorus, from Faust-Gounod
V55 5>Ol5
Soldier's March-Schumann
V 22168
Surprise Symphony— Second movement-Haydn—played
by the Boston Symphony Orchestra
V 7059
Symphony No. 5 in C Minor-Beethoven
VDM 0I4.O
Symphony No. 5 in E Minor-Dvorak
VDM 899
Symphony No. 5 in E Minor-Tsehaikowsky
VDM 1857
Symphony No. 8 in B Minor-Schubert
VM 319
Waltz-Brahms
V 20079

This list was compiled from the book Keys to Teaching
Elementary Music, Thompson and Nordham, Pp. 2o6-271, 202,"
and Music Fundamentals —Robinson, p. 29.
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MUSIC FILMS
Available at State Film Library, State Department of
Education upon request and for transportation costs only
to and from points of shipment.
Archaic and Unusual instruments
Brass Choir, The
Caissons Go Rolling Along
Carrie Jacobs Bond
Coast Guard Song
Faust
Flying Dutchman Overture
Hungarian Rhapsody Ho. 2
Instruments of the Orchestra
Kentucky Jubilee Singers
Let's All Sing Together, Nos. 1,2,3,If,
5, 6
Listen to the Prairies
Marines Hymn
Mother, The
Music in America
Music of the Nations
Next Time We See Paris
Pagliacci Prologue and Aria from
Barber of Seville
Percussion Group, The
Sigmund Spaeth
String Choir, The
Symphony Orchestra, The
Talent Exploration
Woodwind Choir, The
Youth Builds a Symphony
Paderewski Concert, Reels I, II, III
Jose Iturbi, Pianist, Reels I, II
Vronsky and Babin-Duo, Pianists, Reels
I, II
Mildred Dilling- Harpist
Igor Gorin-Baritone
Coolidge Qnartet- String Ensemble
Faust (Act I)
Stephen Foster Melodies

-

*2$

-

MUSIC FILM STRIPS'"'
America
America, the Beautiful
Columbia, The Gem of the Ocean
Dixie Land Song Series, Nos. 1, 2, 3, ij.
Star Spangled Banner, The

*Parmley, Nell, The Teaching of Music in Texas Public
Schools, Bulletin No. Ij.92, State Department of Education,
1950.'p. 1^2
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